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Lin Shu’s Unidentified Translations of Western Literature

Cé&ar Guarde-Paz*

Abstract: Lin Shu, the well-known scholar who introduced Western literature in China at
the end of the Qing Dynasty, left behind a staggering amount of works translated over a period
of twenty-six years. This titanic labor could not have been achieved without the assistance of his
cotranslators, who orally rendered the original texts into spoken Chinese, just to be immediately
translated into classical Chinese by Lin Shu. This paper provides accurate identification of
twenty of the remaining fifty-five translations of the Lin Shu corpus whose original work is
unknown. Based upon these new findings, we advance an asymmetric reading of Lin Shu’s
translations, emphasizing the role of his cotranslators in the quality of the final product.

Recent scholarship has started to emphasize the relevance of Lin Shu #k47 (1852-1924) in
the evolution and reform of Modern Chinese Literature. Viewed as an old-fashioned and vulgar1
by the May Fourth devotees during his lifetime, criticism began to fade soon after his death and
those who whilom held him in disdain, became his most respected panegyrists. Thus, Zhou
Zuoren JFA{EN (1885-1967) called him master and regretted that “looking back we were an
arrogant and lazy youth” [FlSk—&IRATHE =AM MM 1754 that did not recognize Lin
Shu’s literary achievements:

Mfek B LG RRTRES, [ IRABIELE, ZRATHLGS
L, A% 5RGETEETAZT,

His merits and accomplishments in Chinese literature cannot be dismissed. [...] He
introduced foreign literature and, although he used the classical language of Ban Gu and
Sima Qian, his effort and achievements are in no way lesser than those of any other personz.

Although not so well-known for his copious amount of short novelettes3, Lin Shu’s literary
production exercised a major influence on his contemporaries through his popular translations.
Su Xuelin 73254k (1897-1999), the famous female scholar who was both disciple of Hu Shi
BHi& (1891-1962) and opponent of Lu Xun &3\ (1881-1936), recalls how Lin Shu’s works
constituted most of her former education® at a time when girls barely attended school
(something Lin Shu tirelessly advocated in his works translations)s. Likewise, his first translated
work, Bali chahua ntiyishi 222758 Zcitt 3 (Dumas’s La Dame aux Camdies, 1848),
self-published in February, 1899°, together with Jiayin % (Haggard’s Joan Haste, 1895),
published in March, 1905, were considered by some scholars the true creators of Literary
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Revolution, according to Beijing University professor Chen Yuan [4Ji (1896-1970), a friend
of Hu Shi’.

Although starting late in his career, Lin Shu managed to translate at 59 historical articles®,
Haberlandt’s deerkundeg, and 350 individual stories and novelslo, a startling number,
especially given his other multiple occupations, which included conferences, essays, education,
and painting. Amongst the former, there are fifty-five translations of novels and historical works
(plus two untitled works) whose author and/or original title remain unidentified. The present
paper provides accurate identification of nineteen translations and a tentative identification of a
lost work, together with a comparison between the opening lines of the Chinese and original
texts (or translations, when these were employed). The classical quandian &l /. punctuation
has been preserved. Since there is confusion as to which novels remain unidentified, we offer an
appendix with complete bibliographic information of the remaining thirty-one translations, a
brief enumeration of most recently identified works, and two novels, one article and one
conference authored by Lin Shu which have often been mistaken with literary translations.
Finally, a number of drafts for unpublished translations, which were believed to have perished in
a fire during the Shanghai War of 1932, were in fact preserved and donated by Lin Shu’s
second wife Yang Yu ## (1874-?) to the Beijing Library (later National Library) in 1955.
They have been indicated with the abbreviation YY and their library record number. These drafts
are stored in the Ancient Books Library of the previous site of the National Library of Peiping.
Nine were published by Li Jiajilz, Lin Shu’s son-in-law, and four remained unseen®®,

Finally, relying on these new texts, I provide a brief reevaluation of Lin Shu’s translations:
Firstly, his translations should not be taken as a monolithic, uniform whole, but they should be
assembled in blocks according to the cotranslator who helped him. This classification may help
us to understand the deficiencies in some of his works, especially if we consider that, after 1913,
many of his translations could be revisions of works translated by his collaborators™. Likewise,
taking into consideration the different voices of his cotranslators that he heard when rendering
foreign names into classical Chinese, we may gain insight into the identities of the authors of
the remaining unidentified works.

Comparative collation of newly identified translations

Kenan Dali #F5ikF], “Xiaofang gie” /NJ5 £, with Chen Jialin B£ 5, in Shibao ik
(May 28-June 6, 1911): 2. lllustrated.

Arthur Conan Doyle, “That Little Square Box,” in London Society 40 (December, 1881):
52-64.
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‘ALL aboard?’ said the captain.

‘All aboard, sir!” said the mate.

‘Then stand by to let her go.’

It was nine o’clock on a Wednesday morning. The good ship Spartan was lying off
Boston Quay with her cargo under hatches, her passengers shipped, and everything prepared
for a start. The warning whistle had been sounded twice; the final bell had been rung. Her
bowsprit was turned towards England, and the hiss of escaping steam showed that all was
ready for her run of three thousand miles. She strained at the warps that held her like a
greyhound at its leash.

Uncredited, “Shiwan yuan” /3 Jt, in Zhendan & H., 3 (April, 1913): 193-201%,
Jacques Futrelle, “The Tragedy of the Life Raft,” in The Popular Magazine 25/2 (August 1,

1912): 54-63.

H—BRAT KRB, BERETEF, 2B RELY, MAARK, MR, mEF
TR, LHLME, RS AERZ G, R, RTAK, REEH.
MmO BEE, ABILREAAN, CPFEFZE, Tl R, BERikgRe
¥lo

"Twas a shabby picture altogether—old Peter Ordway in his office; the man shriveled,
bent, cadaverous, aquiline of feature, with skin like parchment, and cunning, avaricious eyes;
the room gaunt and curtainless, with smoke-grimed windows, dusty, cheerless walls, and
threadbare carpet, worn through here and there to the rough flooring beneath. Peter Ordway
sat in a swivel chair in front of an ancient roll-top desk. Opposite, at a typewriter upon a
table of early vintage, was his secretary—one Walpole, almost a replica in middle age of his
employer, seedy and servile, with lips curled sneeringly as a dog’s.

Xiluo 7%, “Luosha cifeng” % R X, with Li Shuxuan 7j#% 3%, in Xiaoshuo yuebao /)

W H R 4/1-4 (April-August, 1913): [49-67, 59-79, 57-74, and 69-85]. Illustrated with a
prologue.

Headon Hill (ps. of Francis Edward Grainger), 4 Hair s Breadth. A novel (New York: Dodd,

Mead and Co., 1897).
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GENERAL GRANOVITCH, the chief of the Russian secret police — the dreaded “Third
Section” — sat writing in the private room of his bureau on the Nevski Project. A busy man
always, he was busier than ever that day. On the morrow of his Imperial master was to



commence the tour which for months had been the talk of Europe, and on Ivan Granovitch’s
shoulders lay the responsibility for the safety of the young Tsar and his stately bride.

Deluoni %' J2, “Yi hei” X, with Liao Xiukun BE¥E, in Xiaoshuo yuebao 4/5-6
(September-October, 1913): [47-63, and 35-58]. Illustrated.

C.E. Bowen (uncredited), Daph la négresse, traduction libre par Mme. Elisabeth Delauney,
trans. Hisabeth Delauney (Paris, 1873).

ERHHTZIHER. AEHK, EBHIANATHRF. —BHAHFBE. BXRRANT R
ZHREF, BERITH. RAZAZERMALEA, MFAAZ AR,

Dans une e des colonies occidentales, il y a de cela plus de soixante ans, la brise du
soir pénérait fraThe et pure dans une vaste chambre acoucher.

Les larges fen@res sans ch&sis, et les persiennes grandes ouvertes offraient une libre
entré acet air vivifiant, et aux douces clartés de la lune qui se réfl&aient sur un parquet
ciré

Laoxi Woni & &1&JE, “Qing tie” 1%k, with Wang Qingtong £ i, in Zhonghua
xiaoshuo jie H4E/NF 1/1-5 (January-May, 1914): [69-103, 71-106, 83-106, 75-94, and
77-98]. llustrated.

Georges Ohnet, Le Ma’ire de forges (Paris, 1882).

—FABATHF., THA—H., RAHHA. AV FA. RIER, AEF¥, BEKRZ
AR, BMBZMH. ABTEZHM. ArEEHIETZ R, AV SF 2, #HF 2ok,
HEZ M, BIRIKAREA., MiFFELEEE,

Par une claire journée du mois d’octobre 1880, un jeune homme, vétu d’un élégant
costume de chasse, était assis a la lisiere d’un de ces beaux bois de chénes qui couvrent de
leur ombre fra®he les premiées pentes du Jura. Un grand chien évagneul marron, couché
dans la bruyée aquelques pas de son matre, fixait sur lui ses yeux attentifs, semblant
demander si on n’allait pas bientot repartir.

Hu Gangwei #5NIf%5, “Yunpo yuelai yuan” =% H 2k, with Hu Chaoliang #HEAZZ, in
Xiaoshuo yuebao 6/5-9 (May-September, 1915): [59-77, 55-72, 61-82, 73-91, and 67-81], with a
prologue by Lin Shu.

Hugh Conway (ps. of Frederyck John Fargus), Called Back (Bristol, 1883).

HB. RZERH. BANELR. GRS, WERFRHAFEFI ALK &K

WA —Ao WRFEFL, EABRD NI, REETHR. NIAEFEA REFE.
BRTEZ—A, BMaRtia, AAXBEEEA, MFHAEF, &RTE, FURLF
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R EAMTAmIE, 2REME, REAMESTHK, LA Ew, REFEH, AT
rEMSTYHAREE, LABRTT Y. R BABBHTIZIE,

| have a reason for writing this tale, or it would not become public property.

Once, in a moment of confidence, | made a friend acquainted with some curious
circumstances connected with one period of my life. | believe I asked him to hold his tongue
about them—he says not. Anyway, he told another friend, with embellishments | suspect; this
friend told another, and so on and on. What the tale grew to at last I shall probably never
learn; but since | was weak enough to trust my private affairs to another | have been looked
upon by my neighbours as a man with a history—one who has a romance hidden away
beneath an outwardly prosaic life.

Shashibiya 751+:ELF, “Oushi yiwen: Luoma Keyesi zhuan” i S2ifa « & 50 8 &) 4%,

with Chen Jialin, in Yaxiya bao F4HF H#% 1-24 (September 10-October 3, 1915): 8b'’,

William Shakespeare, “Coriolanus,” in Historical Tales from Shakespeare, ed. A. T.

Quiller-Couch, (London: Edward Arnold, 1899), 9-38.

RAMZIAEAF FHA—A. ARKEE. LAFaG%e. LraxFfahs
Sle WRE Bdii, B e ALK TA, HRZBEHFNR, UL TF L
Bo 8RS, EFfAN—HR, 2R, HHF—A. LHTEZES]. HHREL
o TEFTaZHER. HE2BHFNRE) AH—4. RHFIHE, AATRAHZ S, H—FL
Z I NWho HEMAAIR. TAZ HARER UL —HEAR K. D% 8] KT H. BHFE.

FIVE hundred years before the birth of Christ there lived in Rome a man of noble family
named Caius Marcius. One of his ancestors, Ancus Marcius, had been King of Rome, and of
the same house were afterwards descended the Marcius who was surnamed Censorinus,
from having twice held the censorship, the most venerable office in the commonwealth, and
Plubius and Quintus Marcius, who together built the great aqueduct which supplied the city
with pure water. So that altogether this house of Marcius was a very important one in Rome,
and also a very proud one.

Danmian J}K %, Huayier #4/K, Jintai chunmeng lu 4 & %45 3¢, with Wang Qingtong

(Shanghai: Shangwu yinshuguan, August, 1918), 2 vv., 72 pp. + 1 and, 74 pp. + 1.

Id., Jiaominxiang shehui shu 7z #5442 i&, unpublished, 131 pp. (YY),
L. de Hoyer and Ch. Damien, Ombres Pé&inoises. Roman de moeurs modernes (Beijing:

Imprimerie de la Politique de Pékin, 1917).
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JEAN MAUGRAIS ayant tiré &alui le dernier coussin du sofa qui mit encore quelque
résistance a s’attacher aux lignes douillettes de son corps, ressentit une telle plénitude de
confort moral et physique qu’il leva vers les cigognes violettes du plafond un regard plein
de reconnaissance!

Zhoulu Wo Jil 1%, Qingtian yicai 1%k 5%, with Chen Jialin (Shanghai: Shangwu
yinshuguan, September, 1919), 109 + 2 pp.
Jules Verne, Ticket No. “9672,” trans. Laura E. Kendall (New York: George Munro, 1886).

—HBAMBZTH. $hAEXE. LTEP., aFAF, sbt)@ls, AR, B I P
Z ke IBEKXE, BEK, SBILGHE, X¥B. BALL, B8, 59 LEE]IE
Be MEARMLEBRB, BEIREE,

“What time is it?” inquired Dame Hansen, shaking the ashes from her pipe, the last
curling rings from which were slowly disappearing between the stained rafters overhead.

“Eight o’clock, mother,” replied Hulda.

“It isn’t likely that any travelers will come to-night. The weather is too stormy.”

Kanbolu #1{/1#%, Huanzhu yanshi it Efk#fisk, with Chen Jialin (Shanghai: Shangwu
yinshuguan, February, 1920), 2 vv., 62 + 2 and 65 + 2 pp.

Id., Yingying yishui %% —7K, unpublished, 58 pp. (YY)19.

Frederick W. Davis (under ps. Scott Campbell), Driven to Wall or, A Forced Confession
(New York, 1900).

EFBR ¥ A KRMT. L) 35 H#RRE. AF—F. LHITA. ¥ 45, [...]
ITE#ME, BEAB., ARG, THEXEAKR, FREFH. TAZIHBMEL, TTESHH
L. HRIFE, kAN « DEEF, trd8., LEFAMFEN. BHTANL,
T RAFVIBEEE . X FON. Tk BT ETEL, WFERE, 158, Bk
TAT. HRFRE, RACHERL, TED, HRERCI, EFKRAMAARAT
Ee WZAHNT PA. MMBETRT P4k, AARK, MEPZIRN. PHR2EE,

“Let the girl pass!” sternly commanded Murton Darrah, weaver.

“Go to your loom, sir!” angrily returned John Bradshaw, the foreman of the weaving
room.

“Not until you have allowed Miss Burley to enter.”

“Wait here, girl, I command you! Now, Darrah, go in to your work!”

“When Miss Burley has entered—yes! Not before!”

“But this is insubordination!” thundered Bradshaw. “Do you mean what you say?”

“Do I look as if I meant it?”

And Murton Darrah threw back his head and shoulders, and bent an ominously defiant
gaze upon the angry face of the man opposite. In the lives of these two men, in the life also
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of the pale, beautiful girl, shrinking timidly near by, it was a moment giving birth to grave
and grievous consequences.

The time was early morning, barely 6.30. That hour when, in response to clanging bells
and screaming whistles, thousands of ready hands come flocking to the mills, like bees
toward their hives.

Gaosangsi = 3%, Ouzhan chunguimeng KX /%% %, with Chen lJialin (Shanghai:

Shangwu yinshuguan, March, 1920), 2 vv., 75 + 2 and 74 + 2 pp.

Mrs. Marie Adelaide Belloc Lowndes, Good Old Anna (New York: George H. Doran Co.,

1916).

B —FRE—t+W@F ANA BT, AALHFZH, kB EFS S FHRT.
MMMEER K. WwfThZ. FHBB. MR EHAM. AFRBER. LA
AMBHEZ &, BAFZAA. ZERLETH. THH. FEARE. HEHZ LM,

AND now,” asked Miss Forsyth thoughtfully, “and now, my dear Mary, what, may I ask,
are you going to do about your good old Anna?”

“Do about Anna?” repeated the other. “I don’t quite understand what you mean.”

In her heart Mrs. Otway thought she understood very well what her old friend, Miss
Forsyth, meant by the question. For it was Wednesday, the 5th of August, 1914. England had
just declared war on Germany, and Anna was Mrs. Otway’s faithful, highly valued German
servant.

Kelei furen 78 K A\, Jiangtao ji fE#kic, with Mao Wenzhong &3 ## (Shanghai:

Shangwu yinshuguan, May, 1921), 68 + 1 pp.

Bertha M. Clay, “Two Kisses,” in Id., On Her Wedding Morn, and Other Tales (London,

1889), 77-144.
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No one ever refused anything to Lady Jean Dudleigh; she was so perfectly irresistible,
so thoroughly charming, so winsome and light of heart. When at the age of seventeen, she
fell in love with her handsome young wooer Rupert Carr, she could not understand the ‘No’
so vehemently uttered by both parents. All her sweet short life she had had just what she
wanted; and now, when she wanted most of all her own way, it was denied her. Her
father—Percy, tenth Earl of Clevemont—admitted frankly that there was not a finer young
fellow in England; he was well born, well bred, one of nature’s gentlemen; he was brave as
a lion, gentle as a child, charming as a woman; he had the frank bearing of a prince, he had
the dignity of a king. But he had neither money nor fame, neither influence nor position; and
the Earl assured his young daughter that an alliance between herself and him was not to be
thought of.



Gaoerte 7Rk, Madu %7, with Mao Wenzhong (Shanghai: Shangwu yinshuguan, July,
1921), 106 + 1 pp.
Nathaniel Gould, Left in the lurch (London, 1912).

HRFIBEER LD, EIFEER, BFERMY. FEFEH, LA LRAIK
+. £EET AR, RTFCEEA. BRTDETEL. &AL, TRAAR. BRA
o THEHRER.

“IT’s always been my luck. At school | was generally left in the lurch, some fellow was
sure to go one better and beat me, and it’s been the same ever since. Clytie Westray left me
in the lurch, and married that rotter, Colin Melfort. It’s no use, Billy, I’'m doomed to be left.
Don’t you desert me,” grumbled Fred Dinmore.

Luyi % %, Aiji yiwen lu & & 7 [# 3%, with Mao Wenzhong (Shanghai: Shangwu
yinshuguan, November, 1921), 95 + 1 pp.
Sax Rohmer, Tales of Secret Egypt (New York, 1919)20.

AR, BT P F I, RERB AR R, BEALFEE T s
£, ETFit, H—184. KATII BABRIREFREFHBZS W, 2 LER,
AeBT, HEEMEE, Bz B2 IiTH2 1%,

THE duhr, or noonday call to prayer, had just sounded from the minarets of the
Mosques of KalaCn and En-NasT, and | was idly noting the negligible effect of
the adan upon the occupants of the neighboring shops—coppersmiths for the most
part—when suddenly my errant attention became arrested.

A mendicant of unwholesome aspect crouched in the shadow of the narrow gateway at
the entrance to the SCk es-Samh, or gold and silver bazaar, having his one serviceable eye
fixed in a malevolent stare upon something or someone immediately behind me.

It is part and parcel of my difficult profession to subdue all impulses and to think before
acting. | sipped my coffee and selected a fresh cigarette from the silver box upon the rug
beside me. In this interval | had decided that the one-eyed mendicant cherished in his bosom
an implacable and murderous hatred for my genial friend, Ali Mohammed, the dealer in
antiques; that he was unaware of my having divined his bloody secret; and that if I would
profit by my accidental discovery, | must continue to feign complete ignorance of it.

Turning casually to Ali Mohammed, | was startled to observe the expression upon his
usually immobile face: he was positively gray, and | thought | detected a faint rattling sound,
apparently produced by his teeth; his eyes were set as if by hypnosis upon the uncleanly
figure huddled in the shadow of the low gate.

Daoyin i& [Xl, Qinghai yibo 1 i %€, with Lin Kai #kJl (Shanghai: Shangwu
yinshuguan, November, 1921), 2 vv., 64+1 and 72+1 pp.
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Elinor Glyn, The Reason Why (New York: Author’s Press, 191 1)21.

WEEL SR, SHEH0. REARERTHMmE. BILEER, FREAL. &
£ 0B, RIS e RAZHEA, RIERE AT ERRE. RIEARRHZ.

People often wondered what nation the great financier, Francis Markrute, originally
sprang from. He was now a naturalized Englishman and he looked English enough. He was
slight and fair, and had an immaculately groomed appearance generally—which even the
best of valets cannot always produce. He wore his clothes with that quiet, unconscious air
which is particularly English. He had no perceptible accent—only a deliberate way of
speaking.

Boen yH R, Huomu yingxiong F&E H 3/, with Mao Wenzhong (Shanghai: Shangwu

yinshuguan, March, 1922), 2 vv., 70+2 and 76+1 pp.

Jules Verne, Michael Strogoff; From Moscow to Irkoutsk, trans. E.G. Walraven (New York:

Frank Leslie, 1876).

RERLE, BHREZ®H. BEZERNL, F8. LRaML. LE0. RAH
8 L. FH ANHHAKR., REM T, LEBA. WAL, FH. RAKALIR
ERF A HITER, BRAZL,

“Sire, a fresh dispatch.”

“From what point?”

“From Tomsk.”

“The wire is cut beyond that village, is it not?”

“Cut since yesterday.” “Send a telegraph to Tomsk every hour, general, and keep me
informed.”

Kanbolu 4%, Menhulu [&J#5 7, with Chen Jialin, unpublished (YY).
Frederick W. Davis (under ps. Scott Campbell), Union Down: A Signal of Distress (Boston,

1893).
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ON a certain warm sunny day, not so many years ago but that the older of the present
generation might recall it, were it rendered specially memorable by some event of rather
more recent date than that of their birth or christening, there sailed from the port of Hong
Kong a clipper ship so noble that no honorable and competent underwriter would have for a
moment thought of characterizing her at Lloyd’s inferior to “A 1 for fourteen years.” Across



her huge black stern might have been read in glaring white letters: BOUNDING WAVE. —
BOSTON.

Tuoersitai ¥L/K #1178, Qinghuan 1%%J, with Chen Jialin, unpublished, 124 folios, 41
chapters (Y'Y, A072406).

Leo Tolstoy, “The Cossacks. A Novel of the Caucasus,” in The Complete Works of Count
Tolst&y, trans. Leo Wiener (Boston: Dana Estes & Co., 1904), 81-308%.

—H Ry AR 7 HAEH. 8 LA B B A R, ST KT, M
THE, MBEmH MBRRIBIE, ReF k. HhESE . HEAE R,

EVERYTHING was quiet in Moscow. In a few isolated places could be heard the squeak
of wheels over the wintry street. There were no lights in the windows, and the lamps were
extinguished. From the churches rang out the sounds of bells which, billowing over the
sleepy city, reminded one of morning.

Xiulaite f&3KzX, Qiuchi jian Fkih&l, with Mao Wenzhong, unpublished, 65 folios, 19
chapters (YY, A072407)%.
Maurice Hewlett, The Spanish Jade (London: Cassell and Co., 1908).

WEEAR—F T WA AR, EFRAKRFRZ E ARG, AFKR
R, LETHTIHRZ L. AEBRAIPHIP M. MFRBEAEIFK, AL g,

Into the plain beyond Burgos, through the sunless glare of before-dawn; upon a
soft-padding ass that cast no shadow and made no sound; well upon the stern of that ass, and
with two bare heels to kick him; alone in the immensity of Castile, and as happy as a king
may be, rode a young man on a May morning, singing to himself a wailing, winding chant
in the minor which, as it had no end, may well have had no beginning.

WenluWo &% (French), Wuding kaishan ji i ] JF1liic, with Chen Jialin.
Jules Verne, The Mysterious Island, unknown edition.

Ma Tailoi believed Wenlu Wo could be a mistake for Zhoulu Wo, which is now
identified with Jules Verne?*. The title Wuding kaishan ji is a reference to the legend of the
five Herculean sons of the Marquis of Shu % who could open roads with their bare hands.
They died when a mountain collapsed and buried them®. This title fits Verne’s The
Mysterious Island: Five prisoners of war crash in a volcanic island where they manage to
survive thanks to their knowledge and skills. At the end of the novel, the volcano destroys
the island, but they are saved thanks to the efforts of Captain Nemo.
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The novel was already translated by Xi Ruo 2#7 (1880-1914) as Mimi haidao 7%
& (Shanghai: Xiaoshuo linshe, 1905), in three volumes, following the translation of the
Sampson Low edition of 1875.

An asymmetric reading of Lin Shu’s translations

The role of Lin Shu’s cotranslators has been previously emphasized a number of times. For
instance, as early as 1924, only one month after Lin Shu passed away, Zheng Zhenduo F4=%&¢
(1898-1958) wrote that “approximately most of the problems of his translated text should be
blamed on the oral translators™ k4% S K35 4 1B 102 4 0 U 4 ) 11 % 1) & B8,
With more accuracy, Ma Tailoi noted that they were not always as precise and circumspect as
purists would wish, especially Mao Wenzhong®’. This leads us to a reevaluation of the way
modern translation theories have been applied to Lin Shu’s work in the light of Toury’s
“Target-Oriented Approach”28: if omissions, additions, alterations or abridgments are not to be
understood as deficiencies but rather as “poetic equivalence,” “sinicization” or “transculturation,”
then they should be related to a particular collaborator of Lin Shu. That is to say, Lin Shu’s
translations should be read asymmetrically (according to the cotranslator) instead of
synecdochically (taking a part of the translation endeavor conducted by Lin Shu as its whole),
arranging them in groups according to his collaborators. Taking into consideration the foregoing
newly identified texts, an asymmetric reading of these translations may help us to illustrate this
point.

Among the eighteen aides—de—camp that helped Lin Shu®®, the most prolific ones were Chen
Jialin, Wei Yi and Mao Wenzhong. Chen Jialin’s new identified translations, the opening lines of
which we presented herein, attest his commitment to depicting a rather faithful image of the
original text. Both his translations of Doyle’s “The Little Square Box™ and Verne’s Un billet de
loterie are so literal that the original English text employed in the later can be easily traced back
to Kendall’s translation, as a comparative exposition of these texts shows:

A REENREE. MRANLBRT. ERRE. XBR, BPRAAZRL,

— Il n’est pas probable qu’il nous arrive des voyageurs pendant la nuit; le temps est trop
mauvais.

— Je ne pense pas qu’il vienne personne. En tout cas, les chambres sont pré&es, et
j’entendrai bien si I’on appelle du dehors.

— It isn’t likely that any travelers will come to-night. The weather is too stormy.
— | agree with you. At all events, the rooms are in readiness, and if any one comes, |
shall be sure to hear them.

When compared with other translations Kendall’s is the only one that translates “trop
mauvais” as “too stormy” (Chinese: yinshen niang yu) and adds the sentence “I agree with you,”
which is not to be found in the original but was translated faithfully by Chen Jialin as Ran.
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Sometimes, however, Chen Jialin introduced slight additions of his own, as we can see in
the line “who also was a descendant of Ancus, and shared surname with Censorinus. [...] These
people were pragmatic” /AL RAEIZEHH . SXEUHEMA—. [.] HAHRFDZ L,
which was added to make the very long sentence that opens Shakespeare’s “Coriolanus” more
intelligible for the reader. Likewise, he often altered the order of exposition of some paragraphs,
for example in Lowndes’ Good Old Anna and in Davis’ Driven to Wall. Both novels start with a
conversation in direct style that has been shifted down some lines in order to provide a temporal
context for the story, which in the original appears after these conversations. But altogether both
translations do not drift away from the original and errors are minimal.

Mao Wenzhong offers a totally different picture. His four translations are accurate in
meaning but extremely careless in form to such an extent that they are difficult to recognize.
Consequently, in Gould’s Left in the lurch, three lines have been omitted and some words
skipped, whereas Clay’s “Two Kisses” has been abridged to half its length, whole paragraphs
being omitted. Tampering is more intrusive in his translation of Rohmer’s Tales of Secret Egypt,
where twenty lines at the beginning were abridged to 104 characters (approximately four lines).
His draft for Hewlett’s The Spanish Jade is also unrecognizable.

Besides these collaborators, Lin Shu also relied on Wang Qingtong, nephew of Wang
Shouchang, cotranslator of La Dame aux Cam@ies. Like his uncle before him, Wang also
translated from French, being responsible for Lin Shu’s translations of Dumas and other authors
such as Georges Ohnet’s highly popular Le maTre des forges and Damien de Martel’s Ombres
Pé&inoises. In both translations we can observe that, just like Chen Jialin, Wang and Lin Shu did
not hesitate to twirl and whirl classical Chinese in order to preserve an accurate version of the
beautiful French text:

FIRZ R, FE & M7, FhwdieR, R EZ M L, BAEERBA
ZHe W& L@, KM, Hatwt, FELE. AR ARL, iy
Bl FBZ R, Ry AP B ZH A,

Des rayures bleu clair, comme de petits serpents, couraient le long de son pyjama de
soie rose. Ses fines babouches béient sur les grecques du tapis ; et tandis que la fumée de sa
cigarette dessinait au-dessus de sa téte de délicates auréoles, son regard s’arretait tendrement
sur les dorures des meubles de laque, sur le jaune déicieusement terni des anciennes
soieries, sur les couleurs insolentes de vie des vieilles porcelaines chinoises.

Regardless of how translation theories may be applied, the aforementioned texts show to
what extent Lin Shu’s translations differ from each other when we classify them based on their
cotranslators. This may help us to understand in a new light not only his shortcomings, but also
his own style of writing. For example, one scholar has related abridgement to Lin Shu’s appeal
for simplification, as exemplified in Sima Qian’s sentence, “making its wording economical and
getting rid of the superfluous and repetitious” ZJH:FF3r, F:H A5, However, abridgement
did not always occur: in fact, it may have been limited to some of his collaborators.
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A final note should be made about the transcription of foreign names, which largely differs
from one cotranslator to another. Jules Verne was written as Zhoulu Wo by Chen Jialin, and as
Boen (“Verne”) by Mao Wenzhong. Similarly, the names of Mrs. Lowndes, Rohmer and Glyn
are surprisingly written as Gaosangsi, Luyi and Daoyin by Chen Jialin, Mao Wenzhong and Lin
Kai, respectively. Understanding the way each translator orally rendered these and other names,
according to his own command of the foreign language, is a decisive task if we wish to gain
insight into the authors of the remaining unidentified corpus of Lin Shu’s translations.

Appendix
List of unidentified translations of Western Literature

Unknown, “Yingniishi Yiseer liluan xiaoji” ¢4 -3 )L &% /M, with Wei Yi 225, in Putong
xuebao 24 4R 1-5 (October, 1901-May, 1902): 27-30 (first issue) and 29-35 (fourth issue).
Jilade #é$ufE [Gerard?], “Hua yin” F£[Xl, with Wei Yi, in Zhongwai ribao #4FH ik (March, 15-April,

22, 1907): 3a.

Sidiuate =] &K [Stuart?], Zhifen yiyuan HE¥r1 5%, with Wei Yi (Shanghai: Shangwu yinshuguan,
November 15, 1909), 150 + 3 pp., with a prologue.

Weilisun J&F]#h [Wilson?], “Qing wo” 1% &, with Li Shuxuan, in Pingbao *F-# (November 1,
1912-September 30, 1913): pagination unknown.

Unknown, Mingjia dian jiang % % &50F, with Wei Yi and Shengke £, in Shishi xinbao I3k
(March 21, 23, and 25, 1913): 3*%.

Shaerli /K%, Xinhun bie #7457, with Liao Xiukun, in Zhendan 7E E. 4 (May, 1913): 195-202.

Unknown, NU taowu ZA&#HT, with Li Shuxuan, in Zhonghua 4 1 (July 16, 1913), 10 pp. with
prologue (issue unpaginated). This translation seems to have been discontinued.

Woertun {&/K 7%, Shengu meiren J£%53¢ A, with Chen Qi [%:#% (Beijing: Xuanyuange, August 1, 1914),
169+2 pp*.

Magenei 4% P4, “Shilin yiyue ji* 47 1, with Chen Jialin, in Da zhonggua zazhi K44 &
1/1-6 (January-June, 1915): 175-184, 397-408, 599-609, 815-828, 1053-1063, and 1283-1292.
Basujin E2771#, Ganlan xian #(#ifli, with Chen Jialin (Shanghai: Shanwu yinshuguan, November,

1916), 2 vv., 101 + 2 and 89 + 3 pp.

Daweisen KA [Davidson?], “Nayunshou” %z F, with Chen Jialin, in Xiaoshuo hai /MiiifE 3/1-8
(January-August, 1917): [67-76, 69-86, 55-65, 69-80, 63-75, 69-76, 75-83, and 67-75].

Chenshili [%jiiF], Pinzei qingsi ji 4L 2212, with Chen Jialin (Shanghai: Shangwu yinshuguan, July,
1917), 2 vv., 82 + 2 and 80 + 2 pp.

[Miss] Can’en &=, “Tao dawang yinguo lu” #k K L [F HL 3%, with Chen Jialin, in Dongfang zazhi
724 E 14/7-15/9 (July, 1917-September, 1918): 130-136, 134-142, 135-141, 131-135, 132-136,
128-138, 135-139, 136-144, 131-139, 138-143, 137-143, 136-142, 121-124, 130-136, and 124-127.

[Miss] Laigitang #fi}L:4% Zc+ [Marie Connor Leighton?], Chilang huanying JiHEZ]5, with Chen Qi
(Shanghai: Shangwu yinshuguan, October, 1918), 3 vv., 83 +1 pp., 88 + 1 and 82 + 1 pp.

Wuyingni %% 8, Guiku cangjiao Y8 &F, with Chen Jialin (Shanghai: Shangwu yinshuguan, June,
1919), 2 vv., 72+ 1and 73 + 1 pp.
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Yuekekuidiesi #5852, Xilou guiyu PE#%521%, with Chen Jialin (Shanghai: Shangwu yinshuguan,
June, 1919), 2 vv., 106 + 1 and 102 + 1 pp.

Kelei 7% 75, “Xiang fu lian” #8 & %, with Mao Wenzhong, in Xiaoshuo yuebao 11/9-12
(September-December, 1920): [54-67, 57-71, 69-83, and 17-30]*.

Weiersi EIf =] [Welsh?], Gui wu 1%, with Mao Wenzhong (Shanghai: Shangwu yinshuguan, June,
1921), 2 vv. 60 +2 and 61 + 2 pages™.

Kawen 3, Cangbo yan dieji ¥y ikic, with Mao Wenzhong (Shanghai: Shangwu yinshuguan,
October, 1921), 131 pp. + 2 pp.

Lulansi & %] [Lawrence?], Qing yi %%, with Mao Wenzhong (Shanghai: Shangwu yinshuguan,
May, 1922), 107 + 1 pp.

Kelindeng nishi 7i#k% %4+ [Clayton?], “Qingtian buhen lu” 15 K4MEE, with Mao Wenzhong, in
Xiaoshuo shijie /Nt 1/1-2/3 (January 15-April 20, 1923) (known pagination for 1/6: [35-38];
1/7: [31-37]; 1/9: [47-52]; 1/11: [35-40]; 1/13: [33-39]; 2/1: [43-47]; and 2/3: [31-34].

Kelei furen w7 KA, Jin layi 4:284K, with Mao Wenzhong, unpublished, 48 pp. (YY).

Id., [Huang]jin zhumei lu #4:$4355%, with Mao Wenzhong, unpublished, 79 folios, 22 chapters (YY,
A072411)%.

Id., XiaonU IGshuang ji 4 JBFE1c, with Mao Wenzhong, unpublished, 99 folios, 29 chapters (YY,
A072412).

Huierdong furen H/KZ K A [Welton?], Meishu yan 10 3% K 4%, with Mao Wenzhong, 51 pp.,
unpublished (YY) *.

Feierge #/K#%, Qingqiao henshui lu &#51R 7K 3%, with Mao Wenzhong, 60 pp., unpublished®’.

Lost translations

Unknown, Baozhong yingxiong zhuan {3 fif%, with Wei Han %%

Kelei furen %8 A\, Fengzao huanghou xiaoji X# &2 J5/Mc, with Mao Wenzhong.

Akecui Fi] 52#%%, Miaolang diexue ji BV BAME [ic, with Chen Jialin.

Luoshazi &>, Nuxing xuchuan % #U{%, with Chen Jialin. 2 wv.

Dazhongma K{# L (Alexandre Dumas, pére), Xuesheng fengyue jian 224X\ H #, with Wang
Qingtong.

Recently identified translations

Queluode Wokangnuo Aikeersi Aly&45% fE %12 5e /K &, Huixing duo xu lu £ 2 FEE, with Wei Yi
(Shanghai: Shangwu yinshuguan, January 28, 1909), 182 + 3 pp“.
Charlotte O’Conor Eccles, The Matrimonial Lottery (London, 1906).

Uncredited, “Bingyang guixiao” JKEEFRN, in Xiaoshuo shibao /NUiHf#R 12 (September 2, 1911):
[1-12]*.
Arthur Conan Doyle, “The Captain of the Pole-Star,” in The Captain of the Polestar and other tales
(London, 1890), 1-36.

Cecixiluo M4, “Canchan ye sheng lu” #&1 H 5%, with Chen Jialin, in Xiaoshuo yuebao 3/7-11
(October, 1912-February, 1913): [31-51, 25-44, 39-59, 27-40, and 37-51].
Winston Churchill, Savrola: a tale of the revolution in Laurania (London, 1899).

Xidengxilu 7 & 75 ¥, “Linken jiuguo” ## [, etc., with Chen Jialin, in Xiaoshuo yuebao 7/3-8/1
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(March, 1916-January, 1917)*%.
Headon Hill, Seaward for the Foe (London, 1903). Only the sixth story was left untranslated.
Baoluwuyin 1% K[, “Dayanshuojia dannia zhuanliie” K15 ST EBT%0%, in Qiu deng tanxie #X
T )%, with Chen Jialin (Shanghai: Shangwu yinshuguan, April, 1916), 83 + 2 pp.**
James Baldwin, The Story of Daniel Webster, for Young readers (New York, 1896).
Meisen £ 7%, “Wang yan wang ting” % 5 %W, with Chen Jialin, in Xiaoshuo yuebao 10/3-12
(March-December, 1919): [1-6, 1-8, 1-4, 1-8, 1-6, 1-7, 1-8, 1-6, 1-10, and 1-8]**.
Eugene Mason, Aucassin & Nicolette, and other Mediaeval Romances and Legends (London,
1910).
Xiao Zhongma /M5, Fengliu nieyuan sanpian JA\Ji B£% — &3, with Wang Qingtong, unpublished, 16
chapters (YY) “.
Alexandre Dumas, Aventures de Quatre Femmes et d 'un Perroquet (Paris: Alexandre Cadot, 1846).
Andelie Maluya % %1 5 #% W, Ouzhanjun gian suoyu K /% % B B1i%, with Mao Wenzhong,
unpublished, 40 pp. (YY)*".
AndréMaurois, Les Silences du Colonel Bramble (Paris, 1918).
Tangmusen %K%, Yuxue fengmao lu 7§55 )X 3%, with Mao Wenzhong, unpublished, 143 pp. (YY) “.
Everett T. Tomlinson, Scouting with Kit Carson (New York, 1916).

Novels authored by Lin Shu

“Bali si yiren lu” ELZ2JY X A%, with Wei Yi, in Putong xuebao & 243 2 (November, 1901): 21-22,
republished in Xuanbao i 8 (February, 1902): 5%.

“Shu juanti chuanqi” #jfY M5 1% &5, in Xiaoshuo yuebao 8/4-5 (April-May, 1917): [131-138, and
128-138].

Historical texts

Uncredited, “Tuerji luanshi shimo” +H-3:FLF 44K, with Yue Xian k%%, in Yongyan &= 1/11 (May
1, 1913): [94-1107.

Unknown, Ouxi tongshi Kk #53 57, with Cai Lu 423",

Novels attributed to Lin Shu

Bolanke Bale 1# %7 B2 %), “Konggu jiaren” %4 1E A, in Dongfang zazhi 3/8-13 (September,
1906-February, 1907): [189-197, 197-206, 186-198, 193-204, 195-206, and 194-204]52.

*  The author, Cé&ar Guarde-Paz, is a Professor of Foreign Language and Culture (Spanish) at the
College of Foreign Languages, Nankai University (Tianjin, China).
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Notes

10.

11.

12.

13.

14.
15.
16.

Qian Xuantong %% % [A], “Xie zai Bannong gei Qiming de xindi houmian” 5 7E 4% 45 5 W (15
JEJETH, Yusi 142 20, March 30, 1925, 5.

Zhou Zuoren (as Kaiming JF#i), “Lin Qinnan yu Luo Zhenyu” M Ew 5% #E K, Yusi 3,
December 1, 1924, 5.

I count 209 works, as listed in Tarumoto Teruo HEANE M, Shinmatsu Minsho shosetsu mokuroku
TEAREWI/NEE S (Otsu, 2014°%), accessed November 1, 2014, at www.biwa.ne.jp/~tarumoto/
vob.pdf.

Su Xuelin, “Wo zhuichu de wenxue daoshi” &I~ S, in Id., Wo de shenghuo FHI4E
1% (Taibei: Wenxing shudian, 1967), 73.

See his prologue to Haggard’s Beatrice, in Hongjiao huajiang lu L% 3% 5% (Shanghai:
Shangwu yinshuguan, 1906), vol. 1, [2] (page numbers for unpaginated issues are indicated within
brackets). Cf. also Doyle’s Beyond the City, in Shenishi zhuan ¥4 4% (Shanghai: Shangwu
yinshuguan, 1908), 1-2. For his poetry, see “Xing niixue” > %2~ and “Shui wuging” /K1 in
Minzhong xin yuefu [ 9% 5k ( Fuzhou, Fuzhou keban yinxing, 1897).

For its publication see Hu Ying, Tales of Translation. Composing the New Woman in China,
1899-1918 (California: Stanford University Press, 2000), 76-77.

Chen Yuan, Xiying xianhua P A1 (Shanghai: Xinyue shudian, 1928), 57.

These include 58 contributions in Pingbao “F#ix (December 7, 1912-May 31, 1913) and an article
about the Balkan Wars.

Minzhong xue [z~ (Beijing: Daxue tangguan shuju, 1903), with Wei Yi %5 (1880-1932).
Or 205, if we count only their book reprints. Michael Gibbs Hill (Lin Shu, Inc. (New York: Oxford
University Press, 2013), 2) counts 180. I have include all works listed in Tarumoto, from which |
have removed repetitions and reeditions. | have added also lost works not included in Tarumoto
(except Mowai fengguang %4k JX\ 5%, a misprint for fE4h X %) and two untitled works of Haggard
and Georges Ohnet, as in Ma Tailoi 723k, “Lin Shu fanyi zuopin quanmu” MREFER/E M4 H,
in Lin Shu de fanyi #RZF)EH¥, ed. Qian Zhongshu %44 (Beijing: Shangwu yinshuguan,
1981), 97 and 102. His Xiama cheng zhagui = 3}E R is also a repetition of Zhagui ji X%
(Queen Shebas Ring). Finally, | have removed Konggu jiaren =44 A, a work that was not
translated by Lin Shu (see Tarumoto, Shinmatsu, 1805-1807).

Yao Yiming #k—"3, Zhongguo jiu shuju #[E HF55 (Beijing: Jincheng, 2014), 110. Although
one of the manuscripts presents burning marks, these are minimal and do not match a fire resulting
from aircraft bombing.

Li Jiaji 2555, ed., Lin Shu fanyi xiaoshuo weikan jiuzhong FZFEIPE/NER AT LR (Fuzhou:
Fujian renmin, 1993).

These were located thanks to the assistance of Cheng Tianshu F£K#&F and Li Jian Z=%, Lin
Shu’s grandson. Although most of Lin Shu’s manuscripts are said to have been donated by his
second wife, their envelopes specify that the donor was Higher Education Press (Gaodeng jiaoyu
chubanshe =% #(H HikiAt).

See Hill, Lin Shu, 200.

Mi X is printed with the radical ri H instead of kou .

Signed Wei Lu )& (Lin Shu’s pen name) and originally unpunctuated.
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17.
18.

19.
20.

21.

22.

23.

24,
25.

26.
217.
28.
29.

30.

3L

32.

33.

34

The last issue published notes “unfinished” (wei wan 7 5g), but it was never continued.

Collected in Li Jiaji, Lin Shu, but both works are the same. See Ma Tailoi, “Lin yi yigao ji ‘Lin Shu
fanyi xiaoshuo weikan jiuzhong’ pingjie” FR¥EIEFE & CAREFEHE/ N ULARFISLMD) PEA, in
Shinmatsu shosetsu J&EA/Mit 31 (December 1, 2008): 42. In fact, only the first paragraph of
corresponds with Jintai chunmeng lu. The remaining text is from Xilou guiyu 4% %1%, published
in June, 1919.

For the identification of see ibid., 39.

Only the first part was translated. 1 owe the location of this novel to my colleage Georgeos
D mz-Montexanos, well-versed in Ancient Egypt literature.

The final colophon at the end of the novel was left untranslated.

As suggested in Ma, “Lin yi,” 43. The correct title is Qinghuan 1%%]J, not Qinghuan ji 1&4Jic.
Lin Shu translated the whole story, but his version has only 41 chapters, one less than the original
novel.

Includes a prologue by the original author and a manuscripted sheet by Mr. Shu #fJ (character
unrecognizable) signed “9/1/29.”

Ma, “Lin Shu,” 98.

Terry F. Kleeman, Great Perfection. Religion and Ethnicity in a Chinese Millennial Kingdom
(Honolulu: University of Hawai’i Press, 1998), 22-23.

Zheng Zhenduo, “Lin Qinnan xiansheng” #kZFg %542, Xiaoshuo yuebao /it H#f 15/11
(November 10, 1924), [p. 21].

Ma, “Linyi,” 40.

As in Wanlong Gao, Recasting Lin Shu (Victoria: Trafford, 2009).

Hill, Lin Shu, 241-247. Leaving aside his historical works, | count only eighteen known translators
and four translations which do not specify the cotranslator.

Sima Qian, Shiji, 14:509, as translated in Stephen W. Durrant, “The Task and Ritual of Historical
Writing in Early China,” in Thinking, Recording, and Writing History in the Ancient World, ed.
Kurt A. Raaflaub (Oxford: Wiley Blackwell, 2014), 25. As far as | know this was never quoted by
Lin Shu. See Wang Dongfeng %X, and Chen Chunyan B, “Yue gi wenci, qu gi fanzhong:
Lin Shu yiwen yuyan mei tanyuan” £ CHE 2 HEE . MREFIECE T RIE R [sic!], paper
presented at the Lin Shu Research International Symposium #RZFF 5T E Br2f AR 25, Fujian
University of Technology, Fuzhou, October 11-12, 2014.

Translation discontinued after the thrid issue, which ends with the words “It will continue
publishing the following day” (geri xudeng k& H%:%). Qian Shengke #k4:7] was a corrector of
style (runwen JE3C or runci %) for the Shishi xinbao.

I have been able to trace only two copies of this rare book. One is stored in the Library of Renmin
University, Beijing, and another one in the Dalian Library. According to the person responsible for
the Ancient Books collection there, “the Government does not allow reading books from the
Republican Period, and it has been sealed” (personal communication, October 10, 2014).

Although the name Kelei stands for Bertha M. Clay, from a comparison with the published works
by Bertha M. Clay we can conclude that this novel was not authored by her. Since a humber of
books under her psedonym were published in “The Bertha Library” between January, 1900 and
January, 1917 (512 volumes), and in “New Bertha Clay Library” between February, 1917 and
December, 1932 (458 titles), we can assume that Xiang fu lian was one of them. The same can be
said about the other titles under this name. Note that, according to the Chinese translations, this
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39.

40.

41.

42,

43.

44,
45,
46.

47.

48.
49,

50.

51.

52.

“Clay” was American, not British.

Assumed to be a work by H. G. Wells, but a comparison with his works shows that it is not.

Huang # added supra linea; also, zhu % and not chou % is how the title is written in the

manuscript. There are occasional burning marks, restored by the same hand who added the

corrections (probably Lin Shu).

Edited with many errata in Li, Lin Shu, 91-127, under the title Shen wo #f1%. It was believed that

the author was Edith Wharton (Ma, “Lin yi,” 39) but none of her works matches this text.

The original draft, in Li, Lin Shu, 233-290, was in possession of Zhou Qiken &5 &, Lin Shu’s

grandson-in-law.

Lin Shu, in the prologue to Bernandin de Saint-Pierre’s Paul et Virgine (Lihentian &R %),

explains how this translation was lost after summer of 1911 when he sent it for publication and,

thus, he was not willing to retranslate it.

Lin Shu used the name Akexi Fi5¢ 74 in his translation of Orczy’s The Scarlet Pimpernel (Daxia

hong fanlu zhuan KARZL % FE4%). See Ma, “Lin Shu,” 97.

Zhang Zhi 3Ki4, “Lin Shu xiaoshuo biben bukao” M&¥ /Nt A Kb %, Xiandai zhongwen xuebao

PR H L2 21/6 (2012): 106.

Watanabe Kaji, “‘Hyodyo kisho’ no gensaku” K I ) @ J54E, Shinmatsu shasetsu kara 5 K

/N Ay & 115 (October 1, 2014): 4-11.

Zhang, 106, and Id., “Lin Shu yi guo Qiujier de xiaoshuo” FRZF1¥iE Fr 75 /R A/NaR, Nanfang

dushi bao: Yuedu zhoukan g 77 #f 4k  [% 2 F] (August 26, 2012) published online at

http://gcontent.oeeee.com/6/45/64581¢732926aff6/Blog/bh26/008cfc.html  (accessed January 31,

2014).

Wiatanabe Kaji, “Rin yaku shosetsu ‘Kokyoki’ nado no gensaku (j6)” MRARVNUE (LKLY % & D

J74E (1), Shinmatsu shasetsu 1A /i 32 (2009): 48-73; “Rin yaku shosetsu ‘Kokyoki’ nado

no gensaku (ge)” MFUVNIE (ABEIL) % £ DJEME (F) |, Shinmatsu shasetsu 33 (2010): 52-98.

Zhang, “Lin Shu,” 105.

See ibid., 105-106, for the individual stories collected by Lin Shu.

A different title for Yingwu yuan sanbian #5#%2% = 4. See Han Yiyu #i—5%, Qingmo Minchu

hanyi faguo wenxue yanjiu (1897-1916) ¥ RN ¥R 92 [E SC 240 78 (1897-1916 ) (Beijing:

Zhongguo shehui kexue, 2008), 148.

This translation omits chapter 8 and, as noted by Ma, “Lin yi,” 40, all poems. Some parts along the

remaining chapters are also skipped.

Ibid., 43.

It includes three lines of remarks by Lin Shu. See Ma Tailoi, “‘Bali si yiren’ fei fanyi xiaoshuo”
CEZDY XY AEB % /N e, Shinmatsu shasetsu kara 50 (July 1, 1998): 23-25 for a

reproduction. The first issue of Putong xuebao (1: 30) announces this work as a translation but the

second issue corrects this.

An article about the Balkan Wars. From internal evidence, the original should have been published

between Autumn, 1912 and Spring, 1913. Lin Shu comments the war in Eastern Europe at the end

of the translation, in a short note.

A translation of historical materials for teaching Western History which seems to be lost. See Ma,

“Lin Shu,” 96.

Original publication not signed and the style is different from Lin Shu. He also published, seven
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years later, Shengu meiren 7£%:3% A\, and since both titles share the same meaning, this could be
the origin of the mistake. For other novels attributed to Lin Shu, see Ma, Lin Shu, 98. For an
analysis of this work, see Guerde 77 —f# (César Guarde), “‘Shengu meiren’ hanjian Lin yi yu
‘Konggu jiaren’ yizhe kaobian {4 & N )5 AR5 (3 4 N ) P % #¥, Shinmatsu shosetsu
kara 117 (April 1, 2015), pp. 14-21.





